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Social justice is a passion I share with
many of my Restorative colleagues, but
one I was not expecting to share with the
Yale School of Architecture. The interest
and passion I saw in the students and
faculty participating in the “Connecticut
Community Justice Centers” studio was
profound. The questions were thoughtful,
the designs perspicuous and in the end,
we did exactly what Restorative Justice
endeavors to do: created a more
connected community.
Observation by Devon McCormick
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Foreword
by Deborah Berke and Alex Busansky
Sometimes reality surpasses our
expectations, and an idea that seems
good at the outset turns out to be great,
and in unexpected ways. Roughly three
years ago when the School of
Architecture at Yale and Impact Justice
began collaborating, we were confident
that architects—emerging professionals
in particular—had something important
to contribute to the growing movement
to end mass incarceration. We
understood that justice delivered or
denied plays out in physical spaces that
architects have a hand in creating. The
book you’re holding in your hand or
reading online is proof of architecture’s
potential in this regard. It shows young
designers at the forefront of literally
redefining and relocating justice in
America.
From core concept to detail, the
community justice centers in Bridgeport,
Middletown, and New London that these
58 second-year students envisioned are
geared to support a restorative rather
than a punitive approach to justice—to
actually meets peoples’ needs in the
wake of crime, allow others to own and
repair the harm they’ve caused, and
build healthy and safe communities. We
hope Space for Restorative Justice
4

encourages people in Connecticut and
far beyond to make space in their
thinking and in the landscape of their
cities for the kind of community-led
approach to justice that resonates with
more and more Americans.
This book is equally for teachers
and students of architecture. As Deanna
Van Buren points out in her guest essay,
to be relevant today schools of
architecture need to engage students in
more than form making. This book shows
the viability and impressive results of a
core studio focused on social justice and
undertaken in collaboration with subject
matter experts and local practitioners.
Less apparent but no less important, as
the students learned about restorative
justice they began to apply these same
principles and practices to the studio
process itself, considering the multiple
dynamics that shape learning and
creativity.
In sum, whether you’re fighting for
justice, designing the future, teaching
the next generation of architects, or
doing all of the above, this book is for
you.

Choreographed dynamism, Rachel Lefevre
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The relationship between the built
environment and community impact has
evolved significantly in recent years,
growing from an awareness within
communities and institutions to the
emergence of work that explicitly
addresses restorative justice. Each
student meticulously dissected the
restorative justice process and unearthed
the power of design to orchestrate
encounters of the heart that enable the
rebuilding of relationships.
Observation by Ifeoma Ebo
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Introduction
by Emily Abruzzo
Each fall, students in their second year
of the Yale School of Architecture’s
three-year master’s program are asked,
for the first time, to focus on the design
of a single building over the course of an
entire semester. The ample time allows
for in-depth study into site, context and
purpose, form and structure,
sustainability and accessibility, daylight
and materials. When students excel, the
resulting building designs are carefully
crafted, considerate of the mechanics of
fabrication, possess a purposeful dialog
with the surrounding built and natural
landscape, and considerate of user
experience. This studio is also a vehicle
for students to begin to define their own
design process; formulating not only the
skills of synthesis and the beginnings of
a personal style, but also their
relationship with architecture at large,
with other trades such as engineering,
and not least with the people buildings
serve.
Over the past three years, this
studio has had a civic focus,
encouraging students to think about how
architects can work in the public
interest, for the benefit of cities and
communities. The studio has also
endeavored to focus on emerging issues
9

and opportunities, areas in which there
are few architectural precedents. In this
context, students are challenged to
design without resting on known forms
and to expand their knowledge. In recent
years, studio projects have allowed
students to explore topics such as rising
sea levels, how disparate groups
coordinate in the case of emergencies,
and how development can create jobs.
Through these projects, my
colleagues and I have learned that
architecture students are able—eager
even—to tackle complex problems on
top of the spatial analysis and design
required of them. So in spring 2018
when Impact Justice approached Yale
with the idea of focusing a studio on
restorative justice, it seemed like a great
fit: a civic project on an urgent topic,
with little architectural precedent. Being
relatively unfamiliar with restorative
justice, however—how it worked, who
used it, where and why—I did not yet
know the role that architecture could
play and, therefore, what the students
would be asked to do as designers and
what they would learn from the process.
I was also cautious: would the work of
holding people accountable for crime
and repairing harm be too heavy and

amorphous a topic, potentially impeding
the educational goals of rigorous and
comprehensive building design?
If we were to succeed, I knew we
had to build knowledge about restorative
justice itself from the beginning, as well
as an understanding of what dedicated
space for restorative justice would mean
to the communities for which the
students would be designing their
speculative buildings. In that regard,
partners with deep knowledge and lived
experience in restorative justice were
integral to the success of a studio that
might have been the first of its kind in
the country.
We began the semester by inviting
Impact Justice to introduce the concepts
of restorative justice to the students, and
someone from the Tow Youth Justice
Institute at the University of New Haven
joined us to talk about how Connecticut
communities were using those practices.
A few weeks into the semester, we had
some of those same people back to lead
students and faculty in a circle process,
which is a core restorative justice
practice.

With the help of Impact Justice
and Tow, we identified three community
partners: organizations using restorative
justice practices locally to address
specific needs in their respective
communities: Bridgeport, Middletown,
and New London. These organizations
acted as “clients” for students proposing
projects in their city. The Regional Youth
Adult Social Action Partnership in
Bridgeport works with the courts to
divert certain cases to an alternative,
restorative process. Middletown’s Youth
Services Bureau does something similar,
but working primarily with the school
system. Safe Futures in New London
serves and advocates for people affected
by domestic violence and sexual assault
and also provides educational
programming to youth to promote safe
and respectful relationships.
These community partners were
crucial to helping the students think
concretely about how built space can
effectively support restorative practices.
A few weeks into the semester, once the
students were familiar with their building
sites and requirements of the building

Architecture schools exist not only to
teach students how to design and build: it
is their charge to produce the next
generation of leaders who will help shape
our cities.
10

program, we invited our community
partners to participate in a Town Hallstyle meeting. The rich discussion
ranged from the detailed choreography
often required to bring together harmed
and responsible parties in safe and
healing spaces, to optimal types of
furniture, to environmental controls.
Flexibility is a key quality since no two
restorative justice cases are the same.
Our partners’ opinions on specific
spatial qualities such as light, sound,
access, views and materials were
equally rich and thought-provoking.
These were non-architects speaking
knowledgeably about what makes good
space, what puts people at ease, what
types of places are productive for the
work they do.
Once the students understood the
particular spatial, environmental and
experiential conditions in which
restorative justice can flourish, it
became a thrilling and deeply meaningful
program for them to tackle. On a
functional level, these are practices with
very specific implications for
architecture. On a grander scale, the
idea of putting justice in the hands of
people, with a focus on acknowledging
and repairing harm and restoring each
person’s standing in the community is so
vastly different from our use of
punishment, it requires a ground-up
rethink of the spatial hierarchies that
prop up ineffective criminal justice
practices we deploy today.
I learned that restorative justice is
a philosophy rooted in collectivity: it has,
11

at its core, the notion that conflict and
harm reverberate far beyond those
directly involved, and similarly, extended
circles of support can lead to productive
resolution. The idea of a community with
restorative practices at its center via a
physical place welcoming to all and with
intentional space for conflict resolution
is not only a different way of conceiving
of a community center, but also a shift in
how we think about what people might
achieve collectively. It’s exciting to see
architecture playing a role in fostering
such visionary change.
Architecture schools exist not only
to teach students how to design and
build: it is their charge to produce the
next generation of leaders who will help
shape our cities—be they policy-makers,
urban planners, developers, or
architects. To this end, it is critical that
students see how what they design
shapes people’s experiences, and test
their own agency in affecting social
change through meaningful collaboration
with public clients.
This studio reached for these
goals, and the fruits of that labor are in
the following pages. The book is divided
into three sections, one for each of the
three cities, each with its own brief
introduction. The book also features
essays by two expert restorative justice
practitioners, both of whom were
involved in the studio, as well as an
essay by architect Deanna Van Buren, a
pioneer in designing spaces to nurture
alternative models of justice.
I would like to thank all those who

contributed to the production and
content of this book, most especially the
students whose inspiring work forms its
core. In addition: Deborah Berke, Sunil
Bald, Phil Bernstein, and AJ Artemel for
their support of this work at Yale and
assistance in making both the studio and
this book come to fruition; Alex
Busansky, Ashlee George, Sia Henry,
and Jennifer Trone from Impact Justice
for educating me, my fellow faculty, and
the students in unique ways, and for
their contributions herein; Devon
McCormick of the Tow Youth Justice
Institute for showing us how
Connecticut is using restorative
practices and for putting us in touch with
our community partners; our community
partners Kris Wraight of Safe Futures in
New London, Justin Carbonella and
Bonnie Daley of the Youth Services
Bureau for the city of Middletown, and
Lisa McKenna of Bridgeport’s Regional
Youth Adult Social Action Partnership;
and last but not least, my fellow critics
Annie Barrett, Laura Briggs, Iñaqui
Carnicero, Peter de Bretteville, and
Martin Finio, for their collective, fullthroated “Yes!” when I approached them
with this idea.

12

A node to change, Rhea Schmid
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The spatial organization of these projects
aspired to arrangements that would
specifically embody equality among
participants of the community
conferencing or circle processes typical of
the in-person discussions they enable. On
the other hand, these centers pursued an
architectural resolution relatively
indistinguishable from their neighborhood
contexts; their creative camouflaging
skirted their formalization as something
symbolically outside-of the communities
they were designed to serve.
Observation by Megan Panzano

14

Space for Restorative Justice
Introduction

8

by Emily Abruzzo

Circle by
Design

15

Bridgeport

23

96

Middletown

102

166

New London

173

by Ashlee George

Let’s Build
by Justin Carbonella

Reimagining
Justice
by Deanna Van Buren

Back Matter
Contributor Bios and Index
15

255

☰ Space For Restorative Justice

Circle by Design
by Ashlee George
At the outset of this publication, it feels
important to address a question I’m
often asked: What is restorative justice?
Although the term is relatively new—
coined roughly 30 years ago by Howard
Zehr, often called the “grandfather of
modern restorative justice”—indigenous
peoples around the world have long
relied on what we call restorative justice
to address conflict in ways that preserve
and strengthen community bonds. 1 The
way restorative justice is practiced in the
Western world today is largely
influenced by the indigenous people of
the Americas and Aotearoa (New
Zealand).
Far more than a program—
although there are a growing number of
them here in the United States—
restorative justice is a philosophy, a way
of life. It’s rooted in the belief that we are
all interconnected, existing in
relationship with one another, and
therefore our actions affect one another,
sometimes profoundly. At its core,
restorative justice is about how we
create, maintain, and mend
relationships, especially in the wake of
harm.
Within this general framework, two
values serve as the most important
16

underpinnings. The first is agency: the
belief that every community has the
collective wisdom to define and solve its
own problems. Restorative justice seeks
to shift the power dynamic from holding
power over others or on their behalf to
sharing power. The “power with”
approach invites collaboration and
collective decision-making. It recognizes
each person's individual agency and
values the insights and wisdom of
everyone, not just those traditionally
regarded as experts. In other words,
under restorative justice we’re each
experts about our own lives and
experiences.
The second value is humanity: an
understanding that each member of the
community is valuable and precious—no
one is expendable. In our disposable
society, we are also quick to throw away
people, whether by suspending them
from school, locking them up, or in other
ways separating them from the
community. We say we’re “teaching the
person a lesson” or applying appropriate
punishment, but what we’re really doing
is isolating and dehumanizing that
person, and as a result, diminishing the
collective whole. In a stratified society
like the United States, we’re more likely

to discount or throw away some people
than others.
The main purveyor of this unequal
and retributive paradigm is the criminal
legal system, which allows forgiveness
and mercy for some while treating others
as less deserving, even irredeemable,
and punishing them severely in the name
of public safety and justice. When
addressing a harm, the legal system
begins by asking three questions:
What rule was broken?
Who broke it?
What punishment is deserved?
In contrast, restorative or reparative
processes seek to answer the following
questions:
Who has been harmed?
What are their needs?
Who’s responsible and how can they
make things as right as possible?
Notably, each set of questions centers
around a very different goal. The legal
system’s goal is to uphold the rule of
law, while the goal of restorative justice
is accountability. The legal system turns
a harm against a person into a harm
against the state and then determines,

typically through a set of mechanistic
practices, what to do with the person
who committed the harm. In this
process, the responsible person cannot
hold themself accountable and make
reparations, and those who have been
hurt have little or no power to decide
what accountability and healing should
look like for themselves and others
impacted.
Centering on people instead of
rules or laws is fundamental to
restorative justice. When we think back
on a time when we were harmed or when
we hurt someone else, we rarely focus
on the rules or laws that might have
been broken. A hurt person’s instinct is
to ask: “Why did you do this to me? How
could you?” And when given space to
reflect on our own hurtful actions, we
feel remorse, and seek to earn the
person’s forgiveness by making amends.
That is precisely where restorative
justice begins. It asks people to consider
the immediate impact and larger
consequences of harmful actions and
how those harms might be repaired, for
the benefit of those impacted and for the

Far more than a program—although there
are a growing number of them here in the
United States—restorative justice is a
philosophy, a way of life.
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collective well-being. Restorative justice
views wrongdoing as a damaged
connection, a tear in the web of
relationships, a wound in the
community, whether it’s a village, a city
neighborhood, or an entire country.
Because people are interconnected, any
wrongdoing ripples out to harm the
whole.
In America today, restorative
justice, both figuratively and literally,
operates as a circle attempting to fit in a
square. Figuratively, we hold restorative
justice processes that focus on
relationships and healing (the circle), in
a larger system structured around
punishment and lacking in humanity (the
square). Literally, we practitioners
attempt to hold restorative justice circles
in spaces that are sterile and boxed-in,
spaces that often aren’t conducive to
forming a circle or to honestly sharing
our views, feelings and experiences, and
connecting with one another. I’ve
practiced restorative justice in schools,
prisons and other legal system agencies,
at church, and even at home with my
own family, but rarely in a space able to
hold and nurture the right-sized circle.
Spaces that can hold perfect circles are
important because in a circle everyone
can see one another, and that’s the
beginning of feeling connected.
What if the built environment were
designed from a restorative perspective,
reflecting the values of collective
wisdom and humanity? What would it
look like? What kinds of spaces would
be conducive to supporting people who
18

have been harmed as well as those who
have caused harm and are now on a
journey of accountability and healing?
What kind of spaces would foster
inclusivity and equality, nurture
individuals and build healthy
relationships, and support communities
in solving their problems? This book is a
step toward answering those questions.
It’s important to underscore that
restorative justice isn’t something you
learn in the abstract, it’s something you
have to experience to understand. Early
on in the Yale studio, I led a group of
students through a community-building
circle designed to inspire and unite them
in common purpose. At one point, I
asked what value means the most to
each of them in their role as emerging
architects. Empathy came up repeatedly,
which was no surprise. The ability to see
the world from someone else’s
perspective and feel at least some of
what that person is feeling is
fundamental to our humanity, a huge
part of restorative justice, and as I
learned, a crucial part of effective
design.
As the Yale students went deeper
into the process of envisioning a
community justice center in a particular
place, who that center would serve, and
what might happen within the walls and
on the surrounding grounds, they gave
physical shape to the core principals of
restorative justice. It was an incredible
process to witness, and one that
deepened my own conviction that
restorative justice has the potential to

become a norm in communities rather
than an exceptional practice, in part
through the creation of community
justice centers like the ones depicted in
this book.
One student designed an elevated
walkway with expansive views of the
Connecticut River that individuals would
traverse before and after the circle
process. It connotes the idea of a
transformative journey and on a practical
level functions as an avenue for
preparation beforehand and for reflection
and decompression afterwards. Another
center is designed without 90-degree
angles. Curved walls throughout the
building create a feeling of fluidity and
wholeness, without a clear beginning or
end—much like an evolving relationship.
Through creative positioning of interior
and exterior windows offering differing
perspectives on each of the two circle
process rooms, another student
beautifully echoes how the circle
process itself can hold the different
perspectives and experiences people
have in regard to the same event as they
move toward common understanding.
In one design, the main circle room
appears to float above the center’s main
atrium with glass windows positioned
close to the room’s floor. What I found
so interesting about this design choice
was that local residents entering the
center would be able see evidence of a
circle in process but not who was
participating. To respect the privacy of
participants, circles typically happen
behind closed doors. But because
19

they’re invisible to the broader
community, people may not believe in
their popularity, frequency, and success.
Seeing is believing, and this design
gives the community a glimpse of
healing and connection underway
without violating the privacy of the
individuals directly involved—just one
creative way students found to balance
the competing demands for public and
private space in a community justice
center of the future.
I was also moved by the serious
attention that many of the students gave
to the role of beauty in a reparative
process. Beauty comforts and inspires
us and is an emotional anchor at difficult
times in our lives. When I lead a circle
process I always place something
beautiful at the center of the circle. Most
institutional buildings are anything but
beautiful, so the use of materials, natural
light and other design elements to create
simply beautiful spaces worthy of our
humanity and our capacity for
connection and healing stands out. In
one design, a geometric glass pattern is
a marvel to behold, creates an inviting
entryway, and also maximizes the
presence of daylight throughout the
seasons. Natural light, and in many
designs, views of and access to the
outdoors, remind us that we are part of a
much larger whole.
The world is in desperate need of
restorative justice, now more than ever it
seems. At a time when we have more
access to one another through
technology and social media, we are less

connected on a human level, and also
rendered separate by our history of
structural inequality and violence.
Restorative justice is not a magic cure to
these continuing social ills, but it brings
us closer together and asks us to see
each other and recognize the dignity in
everyone, and to honor the collective
and our individual responsibility to the
whole. The impediments to the
widespread use of restorative justice are
structural in nature, which is why it’s so
important for us to design and build
physical structures like the community
justice centers in these pages that
challenge the status quo by envisioning
something altogether different.

20
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Definitional information about restorative justice in this article is culled from
Howard Zehr’s seminal publication The Little Book of Restorative Justice (New
York: Skyhorse Publishing, 2015).

A place to mend, Emily Cass
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Bridgeport
by Annie Barrett and Martin Finio
In architectural practice, the geographic
site of a project places specific material
demands on its design. Land conditions
define foundation requirements and
tectonic systems; climatic conditions
inform shape, orientation, and material
assemblies; local infrastructure defines
design parameters; and the surrounding
physical, cultural, and historic contexts
produce literal and social frameworks
within which a project is situated and
perceived.
Through a pedagogic lens, site
can—and we would argue must—also be
understood as grounding the more
projective ambition to situate a
conceptual framework for the project at
hand.
This studio and this project
introduced us to the practice and values
of restorative justice, fundamentally
shifting our understanding of human
relationships at all scales, from the
personal to the structural. In asking how
these values could form and inform the
design of a new type of civic community
building, we came to see our site,
Bridgeport, as itself a collection of
relationships, to understand our
relationship to site as active and
participatory, and to frame the process
24

of designing a restorative justice-based
community center as a participatory act
of amplifying, forming, rebuilding,
challenging, and/or reconstituting these
relationships.
If architectural design can be
understood as the organization of
materials, programs, and people in
space, students were asked to situate
their project relationally to a particular
set of existing physical, social, and/or
environmental relationships already at
play in the city, and to understand their
design work as operating in
collaboration with these conditions. A
cursory look at Bridgeport only
scratches at the surface of the
relationships which have defined the city
over time, any of which could be used as
the “site” for a student to engage: from
the ongoing relationship to water for
both leisure and industry to the figure of
PT Barnum as both a cultural and
political leader of the city in the
nineteenth century, the legacy of
manufacturing, labor organizing,
deindustrialization, and inequity in the
20th century to the contemporary
development efforts to masterplan and
again transform the city.
As the projects on the following

As the projects on the following
pages show, each student constructed a
specific lens through which to engage
the existing site and relationships as a
context for design, and each project
reveals a design approach to manifesting
the social and emotional possibilities of
Restorative Justice relative to that lens.
These strategies range from
understanding how materials form
relationships—for example, one student
considered how the existing materials of
abandoned buildings could be adapted
and re-used to construct new buildings
but also new job opportunities and new
collaborative community events; another
studied how constructing space with
water in anticipation of rising water
levels at the site could create new
possibilities for how bodies are
Map: Bridgeport, Connecticut.
Scale:
30mi
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possibilities for how bodies are
positioned relative to one another and
produce alternative visual, physical, and
aural qualities of space—to exploring
how the line between public and private,
interior and exterior spaces in a city
forms relationships. A number of
students used the impetus of a new
building to, in various ways, create a
new park for Bridgeport by elevating,
submerging, or otherwise manipulating
the building massing, creating a new
collective space for the city.
In the fall of 2018, as a large
group, we approached our visit to
downtown Bridgeport as itself a
relational event, one which began by
meeting on and exploring our given site,
continued as a walk across the city, and
concluded with a large shared meal at a

concluded with a large shared meal at a
locally-owned restaurant, where we
brought six large rectangular tables
together in a makeshift circle to form our
meal. The studio can perhaps best be
understood as an experiment in bringing
the relationship-based values of
Restorative Justice to shape our design
process.
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Bridgeport
Student Projects
Radial center by Cristina Anastase Kintsugi / gold scars by Serena Ching
Landscape pairings by Andrew Kim In the mound by Matthew Liu
Resiliency restored by Gioia Connell Urban plaza by X. Christine Pan
A district for healing by Manasi Punde Center for rebuilding by Maya Sorabjee
Circus by Michael Gasper Space to be heard by Rukshan Vathupola
Non-hierarchical circles by Katharine Blackman A crack for light by Tianyu Guan
Resolve by Andrew Economos Miller An alternative route by Jonathan Palomo
Water and community by Eunice Lee The hike by Jewel Pei A 3D field by Megan
Tan For restoring by Deo Deiparine

27

☰ Space For Restorative Justice

Radial center
by Cristina Anastase
The present proposal focuses on the role this way, each part of the program acts as
of the restorative justice process as a
a “buffer zone” between its neighboring
community-building process. Therefore,
spaces.
the program is rewritten to incorporate a
series of community building spaces that
accommodate processes ranging from
very formal—the restorative justice
process—to very informal—skating. In
order to accommodate for the demands of
each type of program, the spatial
organization follows a radial pattern. In
Drawing.
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Drawing.

Drawing.

Drawing.
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Kintsugi / gold scars
by Serena Ching
There is a method of fixing broken pottery
in Japanese history that is extremely
fascinating. Kintsugi, which literally
translates to gold scars, takes the
fragments of a broken bowl and joins
them back together with gold lacquer.
This art form has a deep-rooted
philosophy of celebrating the effects of
time and actions, acknowledging and
highlighting flaws and cracks, and
imbuing a sense of beauty and value in
Drawing.
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the process of restoration—to the point
where the end result of a broken piece is
more valuable and beautiful than its
original, unbroken state.

Drawing.
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Drawing.
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Drawing: community kitchen and dining
area.

Drawing: multi-purpose auditorium that
opens up to the sidewalk.
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Drawing: pre-circle and casual
counseling rooms.
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Landscape pairings
by Andrew Kim
How could the use of landscape bring
Bridgeport communities into a space of
restoration? Responding to this prompt,
this project orchestrates a series of
landscaped spaces that complement the
social activity within the building. On the
upper floors, above a public ground floor,
meeting rooms rise on a series of
terraced green roofs. These offer views
and a sense of expansiveness to contrast
with the intimacy of conversation and
Model.
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community building within. Pairing
planting and open space with warm
interiors at every opportunity creates a
new type of institution, one based on the
essential humanity sought out in
restorative justice practice.

Drawing: section at terraced meeting rooms.

Rendering: view to the terrace.
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Rendering: ground floor interior.

Drawing: plan at ground floor.

Drawing: plan at second floor.
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In the mound
by Matthew Liu

In the mound introduces conceptual and
formal maneuvers of play into a
restorative justice community center. By
playing with the ground plane, landscape
and building now share a common
element which is to be used completely
differently between programs. The roof
structure belongs to the public and can
potentially fulfill the role of a park but also
as a thoroughfare between the main
street and train station. Several

interpretations of restorative spaces are
integrated into the building. The internal
plaza serves as a space for the auditorium
while also functioning as a gathering
space or as a large circle room.

Model: site model.

Drawing: exploded axonometric.

37

Drawing: roofscape.
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Drawing: the buffer.

Drawing: auditorium.

Drawing: internal garden.

Drawing: outdoor round.

39

Drawing: plan.

Drawing.
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Resiliency restored
by Gioia Connell
Inspired by restorative justice as a growth
process, this center seeks to respond to
Bridgeport’s changing landscape while
providing an open yet intimate place for
healing. Bridgeport offers keen insight
into the historical underpinnings,
environmental conditions, and municipal
structures of many post-industrial coastal
cities. The Bridgeport Restorative Justice
Center serves as a model for how these
municipalities can nurture our greatest

resources, our people, while responding
natural resources endemic to site. The
building is centered around a large
gathering space buffered by courtyards
that bring light, air, and water into the
core of the building.

Drawing: underlying environmental
conditions.

Drawing: underlying environmental
conditions.
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Drawing: underlying environmental
conditions.

Drawing: first floor plan.

Drawing: second floor plan.

Drawing: third floor plan.
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Drawing: section reveals thermal mass.

Drawing: section reveals site topography negotiation.
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Drawing: section reveals courtyard.
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Urban plaza
by X. Christine Pan
The proposed Restorative Justice Center
occupies a transitional zone between
residential and commercial districts in
Bridgeport, CT. With consideration for
both the sensitive nature of conversations
within and the space’s role as a
neighborhood connector, an urban plaza
weaves through three raised buildings
with community-oriented programming,
while three submerged spaces for private
meetings are separated by light-filled
Drawing: section A.
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green courtyards. The plaza serves as
urban shortcut and informal event space,
hosting farmer’s markets and street fairs
for Bridgeport residents.

Drawing: Section B.

Drawing: ground level plan.
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Drawing: basement level plan.

Rendering: circle room.

Rendering: entry hall and cafe.
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Rendering: looking west.

Rendering: weekend farmer's market looking east.
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A district for healing
by Manasi Punde
This project studies how the healing done
at the individual level in the circle room
can be amplified and reflected in the
urban context for the city as a whole, to
promote healing and connectivity. It
attempts to explore the relationship of
restorative practice and community
building, primarily at three scales: the
scale of the building to the site, the scale
of the building to its parts, and the scale
of the parts to each other. Throughout the
Model.
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project there is a coupling of primary
programs with support programs and
networks. The ambition is to create a
robust network of supportive spaces and
urban infrastructure, which add up to a
larger whole for healing at scale of the
city.

Drawing: connections cut through the
site to connect open spaces.

Drawing: each volume opens to the
street and internal plaza.

Drawing: the network of these spaces
create an active ground level.

Drawing: the restorative programs are
elevated above to give privacy.
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Drawing: ground floor plan.

Drawing: first floor plan.

Rendering: community building space—building scale.
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Drawing: community building space—human scale.

Drawing: section.
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Center for rebuilding
by Maya Sorabjee
This restorative justice center for
Bridgeport uses the built fabric of the city
and its industrial past to propose an
alternative model for community-building.
Part of the scheme is constructed using
bricks excavated and recycled from
infilled industrial sites around the city, its
spaces designed and sequenced to
incorporate community involvement in an
incremental building process. A facility for
repurposing bricks and training in
Model.
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masonry construction is the first in the
sequence of construction, followed by
spaces for the restorative justice process.
Other community programs are then built
using a more flexible steel frame, allowing
for future expansion as community needs
change.

Drawing: the first floor plan illustrates the community spaces wrapping around the
circular restorative justice spaces, with the masonry workshop to the east and a
basketball court defining the public space of the site.
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Drawing: view from the plaza arcade.

Drawing: the final phase in the building sequence of the center might include vertical
expansion to accommodate additional community space.
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Drawing: the proliferation of structures will transform barren industrial land,
integrating restorative justice as a fundamental neighborhood typology.

Drawing: a postcard from Bridgeport.
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Circus
by Michael Gasper
Systematic and institutional buildings like
courthouses, jails, and schools populate
our communities and the architectural
form reifies assumptions. The goal for this
community center is to extend the
relationship of the building beyond the
idea of restorative justice. The shape of
the building itself is entirely new to
Bridgeport, relinquishing any relationship
to any of the systematic buildings by
calling on Bridgeport’s close ties to the
Rendering: view into the public plaza.
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Barnum & Bailey Circus. The site piques
curiosity for people in the community,
inviting them to come into the space and
expose themselves to something
unfamiliar.

Drawing: lower level plan.

Drawing: level one plan.

Drawing: level two plan.

Model: aerial site view.
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Drawing: Bridgeport travel poster.

59

Drawing: community center poster.
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Space to be heard
by Rukshan Vathupola
Sound constantly permeates the spaces
around us, and yet it is often the least
tangible element. When designing a
restorative justice center, a space where
a victim and the offender come together
to discuss the harm done, the ability for
their voices to be heard is of the utmost
importance. The major programs were
divided into formal modules and their
geometries modified to establish the
optimal acoustic resonance in order to
Drawing: east-west section.
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create the most harmonious space. These
modules were then brought together
around the central space to protect it from
the cacophonous sounds of the
surrounding city. Programs were then
placed around this core on a range from
the loudest to the most quiet.

Rendering: night view.

Rendering: day view.
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Non-hierarchical circles
by Katharine Blackman
The project stems from the idea of the
circle as a critical component of the
restorative justice process. The goals of
restorative justice are to foster honest
communication and understanding, and
the circle is meant to be inclusive and
non-hierarchical—promoting eye contact
and face-to-face interaction as well. I
believe these ideals can be productive to
all of the programs of a community
center: the circle as a jumping-off point,
Model.
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not just in support of the ideals of
restorative justice, but also as a tool for
producing unique spatial conditions.

Rendering.
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Rendering.

Rendering.
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Drawing.
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A crack for light
by Tianyu Guan
This project is created for the basic use of
a community center: to gather and to
connect. The presence of the restorative
justice process prompts another
exploration of architecture: to heal. The
cracks cutting through the roof volume
capture the vision of the restorative
justice process: there is a crack in
everything; that is how the light gets in.

Model: wood.
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Model: paper.

Model: paper.

Model: paper.

Model: paper.
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Drawing: plan.

Drawing: section, roof detail.
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Drawing: sections.

Rendering: collage, lower level.

Rendering: model collage, upper level.
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Rendering: collage, lower level.
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Resolve
by Andrew Economos Miller
By setting the self-contained “part”
against an unresolved “whole,” Resolve
embodies a reversal of the traditional
construction of a civic image. Three
programmatically defined systems create
precincts within the plan while
simultaneously jumping lines to intersect
and allow for one-off ambiguous spaces.
This approach allows use to be easily
defined and understood without stifling
the opportunity for programmatic
Rendering: ground floor plan.
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spontaneity. The loosely organized
intersections are available to be
continually redefined by the users of the
building, allowing a new, unforced civic
identity to grow from the building rather
than being defined at the outset.

Rendering: diagram of the flexible spatial system.

Rendering: diagram of the restorative justice spatial system.
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Model: model photograph of the gallery spaces.
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Rendering.

Rendering.

Rendering.

Rendering.
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An alternative route
by Jonathan Palomo
The relationship between the purpose of a
building and its form is as important as
the relationship between the object that is
the construct and the place it resides in.
Bridgeport, as a place, offers a rich
history and at present is filled with a
warm people with palpable, hard-working
hope. Yet it is a place that requires much
care and an investment of the heart.
Restorative justice offers an alternative
route, not outside of, but within the

present legal system. Likewise then, this
proposal intends to signal an expression
of change, of difference, within a fluid
dynamic of evolving paradigms so that a
community can celebrate its
achievements of solidarity and growth.

Drawing: diagram.

Drawing: diagram.
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Rendering.

Rendering.
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Drawing: level 2 plan.

Drawing: level 3 plan.
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Model.

Drawing: section.
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Water and community
by Eunice Lee
Embedding restorative justice into a
community center creates a challenging
adjacency. The space must
simultaneously host a sensitive and
heavy-hearted conversation as well as
lively social activities. This project uses
water to take advantage of this adjacency
and mitigate the tension between the two
programs. For the community center,
water offers recreational activities such
as thermal baths and swimming pool. For
Model.
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the restorative justice center, water
creates privacy barriers both visually and
acoustically. Each space in the building
uses water to create a specific spatial
experience.

Drawing: plan showing program distribution.

Drawing: section showing program distribution.

80

Rendering: lobby.

Rendering: reflection room.

Rendering: bridge.

Rendering: circle room.
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Drawing: exploded axon illustrating rain water collection and heat transport using
water.
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The hike
by Jewel Pei
The processes leading to forgiveness and
restoration are difficult for both the victim
and the person causing harm. The center
in Bridgeport creates the experience of a
private journey for its participants within
the public programs of the community
center. A range of private and public
activities take place simultaneously in the
forest of columns. The columns mark the
large community gathering space, as well
as public programs like library, study
Model: concept model.
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rooms, cafe, and gallery. The columns
divide the large open space into more
intimate spaces. A winding path around
the solid volume leads visitors into the
circle rooms, providing a private
experience for restorative justice process.

Drawing: plan oblique.
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Model: daylighting model of circle room.

Model: daylighting model of circle room.

Model: daylighting model of circle room.

Model: daylighting model of circle room.
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Drawing: section.

Model: roof structure.
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A 3D field
by Megan Tan
This project aims to create a 3D field
condition that dissolves the traditional
separation between route and destination,
room and corridor, in response to the idea
of restorative justice as an ongoing
process. The resulting field structure is
housed within a simple cube to minimize
footprint and give land back to land. An
open-plan ground floor is designed to
merge with the surrounding landscape
visually in the winter and physically in the
Model.
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summer. Structural fins in alternating
bays generate space within the depth of
the enclosure that negotiate between the
inside and outside.

Drawing.

Drawing.

Drawing.

Drawing.
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Drawing.

Drawing.
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Model.

Model.
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Model.
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For restoring
by Deo Deiparine
An institution for restoring must play in
both the register of public gathering
space and intimate private space. Instead
of prescribing a specificity of program,
the institution offers a gradient of
conditions and sizes that facilitates the
diverse needs of a public. The
institution’s various programming can be
sorted into three rough categories: open,
porous, and private. Open spaces allow
unrestricted movement and access,

serving as a shared commons for all users
and visitors of the institution.
Programming within the open spaces are
the least prescribed and therefore require
the least built form (gallery spaces, open
gathering, recreation spaces).

Model: reconciliation spaces are suspended above the public ground level.
Scale
10ft
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Drawing: public ground level.

Drawing: matrix charting different
conditions of porosity.
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Drawing: ways of relating.
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Drawing: sections.

Rendering: view looking through the
upper level space frame.
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The work included in this volume
demonstrates how the meticulous
calibration of space and bodily movement
can definitively impact a profound ethical
practice. While the dominant system of
punitive justice makes an architecture of
detainment ubiquitous, the proposals that
follow begin to reveal the formal and
material possibilities of an alternative
architecture that is not in itself just but
operates in the name of justice.
Observation by Michael Robinson Cohen
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Let’s Build
by Justin Carbonella
Restorative Justice is transformative.
Here in Middletown, we’ve witnessed
the power of putting relationships first,
centering the needs and voices of
everyone impacted by a situation, and
allowing those things to redefine
accountability beyond punishment.
Through the use of restorative justice
we’ve taken what was a good process in
Middletown and made it great; made a
“feel good” program actually feel good.
We now have a process fully aligned
with our values as opposed to one that
was, in many ways, working against
those values.
Let me explain. The Youth Services
Bureau in Middletown, the city
department I lead, works to improve
community conditions for youth, through
reforming the juvenile justice system,
connecting youth to resources, and
promoting youth-led social change. We
also aim to limit engagement with a
justice system detrimental to healthy
development and, in this regard, focus
predominately on diverting young people
arrested for the first time. Our method of
diversion has evolved from a quasi-court
process to one rooted in the principles
and practices of restorative justice.
That shift allowed us to activate the
97

things we know about young people and
what works with them. All young people
want to do well, but some don’t have the
skills to do so. The adolescent brain,
particularly the frontal cortex, is still
developing. As their executive
functioning catches up with the rest of
the brain, teenagers are prone to making
poor choices. Exposure to trauma and
toxic stress can further delay
development and compromise decisionmaking. In this context, our interventions
should be right-sized based on the
incident and the needs of the young
person. We also know that positive
relationships are an “active ingredient”
in interventions and a critical protective
factor. Fundamentally, how we treat
youth at this stage in their development
plays directly into how they view
themselves. Our goal should be to
prevent or interrupt a negative cycle: I do
bad things, get treated badly as a result,
begin/continue to think of myself as a
bad kid, and then do more bad things.
Once we embraced restorative
justice, we became less focused on
“why” something happened and
rationalizing misbehavior and more
focused on “how” the young person,
with our support, could make things

right. To quote Restorative Justice
practitioner and advocate Fania Davis,
“restorative justice moves to interrupt
the cycle of harming people that harmed
people to show that harming people is
wrong.” Recognizing and reflecting on
the past is still important, but dwelling
on the past stunts the conversation
when a young person struggles to
reasonably explain his or her actions.
Our diversion meetings are more
efficient and less contentious. Freed
from the burden of unraveling the past,
we can focus on the present and the
future. It’s liberating to all involved: the
young person, our volunteers and staff,
and victims. We’re meeting the needs of
everyone in the room instead of creating
“winners and losers.”
The process begins with an initial
family meeting and is followed by a
circle involving the youth, their family
members, and members of the
Middletown Youth Diversion Team (a
group of community volunteers). Victims
are sometimes part of these initial
circles or brought in later when we are
not talking about the needs of the youth

and family and focus specifically on the
needs of those impacted. The process
requires a considerable amount of
forethought and intentionality. These are
not spur-of-the-moment conversations.
During these circles we work with the
young person to repair the harm done, in
the process building life skills and
strengthening that youth’s connections
to community and to us for the long haul.
We’ve learned that space matters,
even the furniture matters. The logistics
of where and how people sit before
entering the circle room matters.
Unfortunately for us, and for many of our
peers doing similar youth justice,
peacekeeping, and community building
is that we’re often working in spaces
designed for other purposes. We‘re
committed to aligning our process with
our values. Aligning our facilities with
that same high standard is often much
harder or beyond our capacity. Our lens
can be adjusted and shaped in a way
that cinderblocks cannot. Furniture is not
as agile as philosophy.
Our work is influenced, for better
or worse, by the environment in which it

The design of any public space should be
geared toward connection and
congregation.
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takes place. The conference room where
we currently hold circles shares a wall
with the neighboring group of tradesman
who punch out around the same time
we’re having these sensitive
discussions. There’s a stark difference to
the sound of people departing after a
long day of work and the cries of a
mother worried about her child’s future.
At times, we’ve had to borrow space to
hold circles and other meetings, which
limits how we can prepare the room. In
one borrowed space, the chairs and
tables were too heavy to move, so we
ended up with our volunteers and staff
seated along one rectangular table in an
unfortunate face-off with the youth and
her family seated at a separate table, not
at all conducive to building trust and
honest dialogue. When our office was
inside a school, we sometimes had to
usher a family through crowded
hallways, a chaotic start to a delicate
process for families that, more often than
not, are dealing with trauma, conflict or
some other crisis at home.
The promise of developing a space
solely for restorative work is a luxury few
of us in this field even get the chance to
dream about. That’s why the studio at
Yale was so fascinating and important.
While the community justice centers
depicted in this book exist for now on
the page only, the studio process itself
was illuminating and energizing for me
and my colleagues. How interesting to
engage with people who see
intentionality, or the possibility of it, in
everything around them. During a site
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visit to our office, I laughed when one
student pondered deeply about the
status of our window shades, which
were closed at the time, and whether we
wanted to create a feeling of privacy and
separation from the outside world. The
truth is that the building faces the west
and the sun sets directly in front of it,
but the question pointed out the simple
fact that those blinds probably stay down
until they are randomly raised. So what
are we trying to do? For all the attention
and intentionality we put into our
process, from seating placement to
circle questions, we often overlook
tangible elements that can have equal
impact. Things like fluorescent lighting
and loud HVAC ducts, particularly in
contrast to soft-spoken young people
and elderly volunteers, can very quickly
undermine our most thoughtful and
intentional actions.
My hope is that the concepts
underlying restorative justice influence
the work of these students throughout
their career as architects. The design of
any public space should be geared
toward connection and congregation.
When communities become fully
restorative, as I hope they will, there
would be spaces like the circle rooms
pictured in this book within schools,
churches, community centers, municipal
buildings, etc. Spaces of calm and of
community. Spaces to heal and be
healthy. Spaces to build and to repair.
I’m thankful for the Yale and Impact
Justice for their vision and leadership in
choosing to explore space for restorative

justice within a school of architecture,
and I hope this book inspires much more
work along these same lines. It’s
needed. Just the other day I read an
article about a school in another state
that prided itself on being built
specifically to minimize shooting deaths.
Curved hallways to limit a shooter’s line
of sight and “shadow zones” where
student can hide were highlighted. I
worry about the future of our kids and
our communities if this is how people
choose to use architecture. In many
ways, we are what we design.
Here’s to designing the future we
want for our children and for our
communities.
Let’s build.
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A rhythmic sense of time, Kelsey Rico
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Middletown
by Emily Abruzzo and Iñaqui Carnicero
Middletown is an industrial city located
in Middlesex County in the center of
Connecticut. It was once Mattabesset, a
Native American settlement. In the
twentieth century it became a busy
sailing port, with much commercial
activity along the Connecticut River and,
even though this activity remained for a
while, the city didn’t see it as an
opportunity to reconcile the historical
center with the waterfront. It preferred
the development of efficient industry
well-connected by streets and highways
to the rest of the country. Soon after the
industrial economy went bust, the
downtown remained but with a
predominantly residential character.
Today when visiting Middletown it
is hard to find in the architecture any
trace of local identity that would allow
the city to remain at the forefront of the
collective memory. Main Street, the
central public space, allows locals to
engage with each other while doing their
errands. Wesleyan University, with over
340 buildings, is the other main
institution that keeps the spirit of the city
alive.
The site selected for the students
to develop as the Community Center for
Restorative Justice is one of these
103

neglected spaces in the city that has
been underused as an ordinary parking
lot. This typology is predominant in the
immediate surroundings to such an
extreme that space devoted to parking
defines a virtual corridor that runs
parallel to Main Street, creating a mental
barrier that disconnects the area from
the waterfront. Only few yards to the
south, visitors to the site would be able
to contemplate the magnificent
Connecticut River if it were not for the
Chester Bowles Highway which defines
another obstacle between the
pedestrians and the shore.
In this context of multiple
discontinuities, the students have been
asked to analyze the economic and
social context and detect what type of
community center would be necessary in
the neighborhood to engage with
Middletown residents, given that the
main space would be set aside for
restorative justice practices. The
challenge for the students, therefore,
has not only been to accommodate the
given programmatic requirements inside
of a new building but also to explore
opportunities to engage with the existing
social fabric.
Frank E. Brown, a historian who for

many years taught at the American
Academy in Rome, starts his book
Roman Architecture with the assertion
that “The architecture of the Romans
was, from first to last, an art of shaping
space around ritual.” If we accept this
statement, the study of the ritual should
become the starting point for the design
process. The projects developed by the
students, many of which begin with
restorative justice’s circle process, have
perfectly understood this ritual
dimension of architecture.

Map: Middletown, Connecticut.
Scale:
30mi
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Middletown
Student Projects
Layered justice by Miriam Dreiblatt Restorative incubator by Jackson Lindsay
[Un]seen by Kelley Johnson Growing potential by Page Comeaux Suspended by
Lissette Valenzuela Choreographed dynamism by Rachel N. Lefevre
Different time scales by David Schaengold Anonymously together by Michelle
Badr Strips of restoration by Clara Domange Urban roof, urban playscape by
Baolin Shen A kit for all by Adam Feldman Reconnecting Middletown by Phoebe
Harris A new Main Street by Pianran Ni Interwoven by Limy Fabiana Rocha
Rooftop landscape, small courtyards by Will James Interstitial ground by Kay
Yang
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Layered justice
by Miriam Dreiblatt
This community center serves
Middletown residents and provides space
for an alternative judicial process where
crime victims and perpetrators participate
in mediated conflict resolution. In
development with local advocacy
organizations, the layered design embeds
the circle process and support rooms in
the public auditorium and gallery to
expose community members to
restorative justice, yet ensures the

participants’ privacy by obscuring the
rooms’ entryways and orienting the view
toward the outside. The building
reinterprets Middletown’s historic fabric
through perforated brick screen and an
expressive concrete structure.

Model: spatial diagram.

Model: level one.
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Model: level two.

Rendering: restorative justice room.
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Model: roof.

Rendering: view from first floor arcade.
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Drawing: plan, level one.

Drawing: plan, level two.
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Restorative incubator
by Jackson Lindsay
According to a study, many Middletown
youth do not feel valued by adults in the
community. Agency and a sense of value
are critical pieces of the restorative
justice process and this center uses
“entrepreneurship” as a strategy to
establish them—studied through the
program of business incubators. While
incubators are focused on concepts of
openness, the restorative justice program
requires privacy. This is explored through

a series of undulating ribbons which
alternate as wall, roof, and ground. The
project is an investigation into how space
can therefore be defined or undefined.

Rendering: from the street front, the ribbons create transparency into and out of
spaces.
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Drawing: in plan, the walls created by the ribbons enclose space.
Scale
20ft

Rendering: the restorative justice rooms feature the most enclosure and are raised to
the second level for privacy.
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Drawing: in section, the undulation of the ribbons create gaps and opportunities for
daylight to enter.
Scale
20ft

Drawing: in between the ribbons are a series of gaskets, negotiating the differences
between ribbons and providing support spaces.

112

Rendering: ribbons can align to create wide open spaces as shown in the incubator
space.

Model: the lightweight language of the
gaskets contrasts with the heavy
ribbons.
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Model: at each point along the length of
the ribbons, the gasket bridges.
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[Un]seen
by Kelley Johnson
Serving a new type of justice, a
restorative justice center yearns to break
the heavy-walled typology of the justice
building. A restorative justice space
deserves a certain amount of privacy, but
the project needs to be open and
transparent to the public. This project
aims to accommodate these contrasting
needs, and allows spaces of privacy and
intimacy in a very open public building.
This inspired a project that doesn’t have

facades, but instead an extruded lattice of
rotated louvers, so from some vantages
the program inside can be seen, but from
the oblique the line of vision is obscured.

Drawing: solar diagram.

Rendering: facade.
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Rendering.
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Drawing.

Drawing.
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Drawing.

Drawing.

Rendering: office.
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Rendering: circle room.
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Growing potential
by Page Comeaux
Negotiating between the community
garden and the community center, this
project seeks to render restorative justice
through material selection and
programmatic organization. Striated walls
distribute rooms and gardens along the
central axis of the building, while masonry
walls rise out of the site to support lightdiffusing coffers above. The steel roof will
quickly weather, staining the concrete
below. By aging the building at an
Rendering: circle room.
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accelerated pace, the relatively new
practice of restorative justice is made to
seem as if it has been in use for a longer
period of time, increasing its legitimacy
within Middletown, and the greater
conversation around criminal justice.

Drawing: ground floor plan.
Scale
50ft

Rendering: kitchen and garden.
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Model: corner detail.
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Suspended
by Lissette Valenzuela
This project was created based not on the
idea that individual people or things have
inherent properties, but that it is the
relationship between things or people that
provides meaning. And since the
restorative justice program currently
works a lot with students, I chose to
integrate a public library into my project
that would help to bring together and
encourage interaction between students
of different backgrounds, aptitudes, and
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abilities, by lending out not just books,
but laptops, sports equipment, and
instruments. By creating a sense of
separation without the use of floor-toceiling walls, the building is able to both
separate and bring together its different
visitors.

Drawing: plan.
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Choreographed dynamism
by Rachel N. Lefevre
The program of a restorative justice
center demands space which
accommodates the needs of many
through few means. Here, the entire floorplan of the main wing of the building is
created by a field of doors which allow
private spaces to open directly into the
outside, bring the outdoors in, and allow
facilitators to 'reprogram' the building for
each group—mediating how parties enter
and exit, considering what spaces would
Drawing: hybrid elevation-section drawing.
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suit them best. The center is connected to
a series of community spaces in a
secondary wing parallel to the street
which encourage people to become
familiar with the building outside of their
experience with the justice system.

Drawing: plan with section.
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Drawing: detail.
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Rendering.
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Different time scales
by David Schaengold
If one were to build a restorative justice
center in the pre-modern paradigm, one
would have to invent a ritual vocabulary
for restorative justice. If one were to build
one in the modern paradigm, one would
propose certain rooms for certain
purposes. In my own design, my aim is
neither to project the permanence of a
new kind of process nor simply to serve a
program that may not endure as long as
the building itself. There are at least three
Drawing: south elevation.
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major forces acting on the site, and each
has a different time scale of relevance:
program, town, and river. The project
responds to each of these forces with a
distinct tectonic language: a limestone
plinth, brick walls, and plywood partitions.

Drawing: plan.

Drawing: north elevation.
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Drawing: curved and straight walls.
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Rendering: the brick walls will last
hundreds of years.

Rendering: the plywood interior will last
a decade.

Rendering: the main space is not grand.

Rendering: the limestone plinth will last
thousands of years.
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Anonymously together
by Michelle Badr
The sensitive program of a restorative
justice center calls for privacy and a warm
environment to foster vulnerable
conversations. The design began with a
site analysis that mapped paths and
visual connections. Program is introduced
at key moments to block connections—
preventing recognition and creating
ambiguity for users. Landscape and
gathering spaces are added to create an
inviting ground floor, meanwhile,

individuals descend to the lower level and
enter top-lit rooms for serious discussion.
A weaving canopy structure caps the
project while echoing the topological
shifts that inform the ground level; these
dance in unison as a harmonious symbol
for the community.

Drawing: exploded axon.

Drawing: existing paths and green
space.
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Drawing: visual connections.

Drawing: community path introduced.

Drawing: generated form.

Drawing: fragmented program.
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Drawing: floor plans.
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Rendering: view onto landscape.
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Strips of restoration
by Clara Domange
A series of striations alternate between
and merge interior and exterior, solid and
void, program and landscape. Here,
nature acts as a healing tool, perceived
from every point. While public community
spaces are virtually transparent, private
Restorative Justice spaces are located
inside of oval pods, providing safe
secluded environments with their own
private gardens. The site, surrounded by
parking lots, sits on the Connecticut River
Drawing: north elevation.
Scale
50ft
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but is disconnected from it by an adjacent
freeway. The dimensions of car lanes and
parking spots generate the building's grid.
The sloped site generates the ground
plane—the building follows the natural
topography and steps down toward the
river.

Drawing: west elevation.
Scale
50ft

Drawing: site plan.
Scale
80ft
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Drawing: plan.
Scale
25ft

Drawing: section.
Scale
25ft
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Rendering: bird's eye view.

Rendering: interior plan view.
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Urban roof, urban playscape
by Baolin Shen
The Restorative Justice Centre
Middletown provides spaces both for
private restorative justice services and
public activities within the city. The
building consists of two halves: the ‘urban
roof’ which houses the offices and rooms
for restorative circle processes and the
‘urban playscape’ which is a landscape of
differently sized pocket spaces with
varying heights in relation to the street.
The in-between condition of these two
Model: secret garden courtyard.
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generates a variety of spaces with
different levels of privacy, openness,
enclosure and exposure that are suitable
for these different needs.

Drawing: axonometric showing different components of the building—structural
division, flexible functional spaces, specific functional spaces, urban playscape.
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Model: translucent section model.

Drawing: spatial catalogue of programs and rooms.
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Model: restorative courtyard.

Drawing: restorative justice room.
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A kit for all
by Adam Feldman
Architecture is often prescriptive.
Architects enter a community and tell the
associated public what should be desired
and how to execute said cravings. AKFA
is not claiming to fix the lives of its
constituents through grandiose form or
lavish architectural icon. In fact, it is
doing just the opposite. Humble, yet shy,
AKFA is an ode to the lost community and
forgotten neighbors that wanted to use
that new town hall or that vacant public

space for a particular purpose, but
nobody ever asked. Acting as a kit of
parts, AKFA is a set of optional
guidelines; handed to a public,
customized by the individual, and built at
will: a ground-up space crafted by those
who truly know best.

Model: modules in use.

Drawing: IKEA instruction manual.
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Rendering: isometric.
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Drawing: section A.

Drawing: section B.

144

Drawing: plan A.

Drawing: axonometric.
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Drawing: plan B.
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Reconnecting Middletown
by Phoebe Harris
Middletown is currently divided into a
series of North/South axes. My proposal
bisects these axes, serving as both a
pedestrian pathway and the community
center, connecting the city spatially and
programmatically. The public aspects of
the program face the busy pedestrian
connection from Main Street to the
Connecticut River. On the level above,
the buildings face sloping gardens
towards the north. By creating this

building that faces both ways in the
landscape, the restorative justice portion
of the corridor can both be community
and individual focused. It allows for a
range of scenarios to occur
simultaneously along a busy pedestrian
path.

Model: view of the model from above with Main Street on the left and the
Connecticut River on the right.
Scale
100ft
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Drawing: plan oblique looking from the Connecticut River towards Main Street. My
proposal connects to an existing tunnel under Highway 9, which runs along the
Connecticut River.

147

Drawing: exploded axon of the main restorative justice building and the adjacent
pathways.
Scale
50ft
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Rendering: section perspectives of the library looking north.

Rendering: section perspective of the restorative justice center looking east.
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A new Main Street
by Pianran Ni
This project is a community center in
Middletown where currently multiple
cultural events are happening
surrounding our site, yet there exist only
fragmented and limited places to host
these activities. It is important that these
activities help form a general identity for
this community. Architecturally a main
spine crosses the entire building
representing a main street. Blobs,
whether as interior space for the activities
Drawing.
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or as exterior spaces connecting with the
neighborhood, have their own unique
space. The transparency in this building
allows people in different space to
communicate and engage with each
other.

Rendering.
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Drawing.

Drawing.
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Drawing.

Drawing.
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Interwoven
by Limy Fabiana Rocha
The condition of striated and smooth
space presented in Mille Plateaux, by
Gilles Deleuze and Felix Guattari, is
similarly found in Middletown. The
Restorative Justice Center’s urban
premise is to weave an east-west path by
way of existing infrastructure, ultimately
connecting the downtown to the rich
Connecticut River waterfront; the building
stems from a central exterior path that
dips topographically to create community

rooms which meet neighboring locations
of work, play, and dwelling. The Center
celebrates culture and identity by fusing
ground and landscape along an urban
stitch defined by a series of concrete
walls which compose rooms for
communal activities.

Rendering: finding place in Middletown, Connecticut.
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Drawing: site plan. Weaving Middletown's work, play, and dwelling.

Drawing: engaging restorative practices
embraced by natural landscapes.
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Drawing: engaging restorative practices
embraced by natural landscapes.

Drawing: building plan. Interstitial rooms for individual and collective identities.
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Rooftop landscape, small courtyards
by Will James
The restorative justice process is a highly
sensitive one, and requires spaces that
are private, but not claustrophobic.
Likewise, an institution dedicated to
restorative justice should express its
purpose architecturally, without
appearing within its context solely as a
place for discussion of wrongdoing.
These two tensions shape this project. A
public plaza steps up to a public rooftop
overlook of the Connecticut River.
Rendering.
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Punched out of this rooftop landscape are
small courtyards, which serve as
dedicated outdoor spaces for each
restorative justice room while also
illuminating the rest of the building.

Drawing: the building is organized into parallel bars of space running from west to
east across the site. People enter a small reception and meeting area from the front
plaza before descending into the building's main level. A long, multi-use gallery
space divides the building into two side, each containing a restorative justice room
with private courtyard, and other supporting programs.
Scale
50ft
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Drawing: the building's spaces are further defined by variation in both floor and roof
plane. This serves to lend more privacy to the spaces for restorative justice
meetings, and to facilitate circulation to the roof overlook. The landscape on either
side is similarly stepped and terraced, protecting certain spaces and blurring the
distinction between building and landform.
Scale
25ft
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Model: inside, spaces have a clear directional logic defined by the building's
structure. Parallel rows of structural walls and beams run west to east.

Model: a shared materiality between building and landscape extends the public
realm across the entire site, integrating the center with daily community life.
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Interstitial ground
by Kay Yang
Interstitial spaces are the urban voids of
Middletown due to the overwhelming
presence of “leftover” space—the result
of constraints in traditional city planning.
Such spaces punctuate the staged public
spaces and the everyday spaces of the
contemporary city. However, they are
overlooked and often relegated to life as
isolated wastelands. This project reclaims
and extends these spaces to produce a
new urban ground that is both sheltered
Rendering: entry.
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and open. The series of storefronts are
locked together by a perimeter wall that
weaves in and out of the courtyards,
juxtaposed by a floating urban terrace on
the second floor that introduces relief
from the spaces below.

Drawing: ground floor.

Rendering: circle room.
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Drawing: second floor.

Drawing: axonometric.
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Model.

Drawing: section perspective.
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Being compelled to design a civic
architecture for a new civic disposition—
one that has not been widely represented
to date—draws the designer to stake a
position with respect to justice and its
representation. Ultimately, this revolution
in disciplinary action is the latest stage in
the evolution of Justice; in demonstrating
that the enforcement of the law is an
evolving set of procedures, it also
anticipates future modifications of the
penal system. How then does one project
justice, and foretell its mutability?
Observation by Violette de la Selle
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Reimagining Justice
by Deanna Van Buren
“[Architecture] is the primary spatial way
for people to represent themselves in the
world. And it is in this connection that
architects have the opportunity to
participate in the restructuring of the
spatial and physical world toward a goal
of great equity and justice.” Lisa Findley,
Building Change 1
With just under seven million of its
citizens under carceral control, the
United States is number one in the world
in incarcerating its own people. 2 A
grossly disproportionate amount of them
are men and women of color, which tells
us we have created a criminal justice
system that is structurally racist. 3
As an architect, I ask myself: What
is my role and the role of my profession
in the age of mass incarceration? Do we
design new types of prisons that
continue our society’s addiction to
punishment, or can we use design to get
at more fundamental concerns of
accountability, transformation, and the
connection between crime and social
injustice, as well as individual and
interpersonal harm? Can we as
architects be part of a movement to reenvision justice completely?
A genuine paradigm shift in how
we understand justice must be
167

accompanied by the design of new
spaces, environments, and objects that
support the values inherent in alternative
responses to crime, restorative justice in
particular. Rather than focusing on
punishment, restorative justice seeks to
meet victims’ needs and to hold
offenders accountable in ways that
restore and repair individuals and the
relationships among people. 4
Just as the principles and values of
our punitive model manifest in our
current justice typologies (prisons, jails,
courthouses, etc.), the philosophies of a
restorative model can inform the design
of our spaces for justice but in a
radically different way. Research in the
fields of corrections and environmental
psychology suggests that to some extent
the violence and anger prevalent in
correctional facilities is attributable to
the design of the physical space. 5
Therefore, building with respect,
interconnectedness, and participation in
mind may lead to outcomes associated
with accountability, amends-making, and
healing.
Inspired by the power of restorative
practices—and with a deep passion for
the role of design in social justice—11
years ago I began investigating the

existence of spaces for restorative
justice internationally. I analyzed
precedents, including the Wharenui
structures used for centuries by the
Maori of New Zealand, and the Hogans
of the First Nations people of North
America. I began to work with people,
including currently and formerly
incarcerated men and women, in
communities around the country to
understand what kinds of spaces they
would need to feel safe while facing the
worst thing they have done or
experienced. As I emerged from this
research, I began to work with amazing
partners to design and build spaces for
restorative justice, including the
Peacemaking Center in Syracuse, New
York; the Castlemont High School
Peacemaking Room in Oakland,
California; and most recently, Restore
Oakland.
In these design prototypes the
spaces are porous and open, sited to
facilitate direct and integrated access to
nature, which helps moderate a person’s
fight-or-flight response by reducing
stress at the emotional and somatic

levels. 6 Spaces that encourage and
support inner reflection and cooling-off
have similar effects. 7 Multiple
entrances enable people to enter the
building separately and converge within
the supportive environment of private
peacemaking spaces that engage the
three primary parties in restorative
practices: those who have committed
harm, those who have been harmed, and
the larger community. Lobbies and
hallways filled with daylight, artwork,
and other comforting objects create a
welcoming and emotionally supportive
environment. A communal kitchen and
café anchor the buildings, providing
spaces for breaking bread and holding
ceremonies to “close” the restorative
justice circle process—rituals that
connect people.
In my experience, spaces for
peacemaking are most effective when
located on neutral territory and
dedicated to the practice of restorative
justice—making them to some degree
sacred spaces. To achieve these ends,
the spaces must be hyper local and codesigned through a community-engaged

I believe our schools of architecture must
look squarely at how the built environment
props up injustice, racism, gender and
economic inequality, and other forms of
oppression.
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process involving neighborhood
residents and other stakeholders.
The good news is that I am not
alone in advancing an architecture that
supports and spreads restorative justice.
On a recent visit to Bogotá, Colombia, I
went to visit “La Casita,” an adaptively
re-used home for youth who are being
diverted away from court and into
restorative justice, even in cases
involving severe violence. The diversion
program operates across the country,
but in Bogotá the nonprofit design firm
Horizontal, led by Carlos Medellín, has
created “La Casita” as a customized
space for restorative justice. Collapsing
and folding curtain walls with varying
levels of translucency give participants
in the process control over how, when,
and where they gather. Specially
designed objects, surfaces, and
supporting technology provide creative
and safe ways for participants to
recollect and share memories. For
example, their stories and testimonies
can be projected onto the walls, floor,
and ceiling. The strategies deployed
were beautifully unique and yet also
aligned with the takeaways from my own
firm’s work.
A global need for justice broadlydefined, and the critical role it plays in
holding any society together, makes
restorative justice more than a social
service program. It is a localized, placebased, cultural and civic practice that
functions outside the confining
constructs and structural racism of our
current adversarial judicial system. My
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own firm’s research and built projects,
as well as global precedents like “La
Casita,” show the power of space to
amplify restorative practices in critical
ways: by legitimizing and fomenting
emergent restorative justice programs;
by supporting the well-being of those
who participate in restorative justice and
facilitating the process itself; and by
aesthetically and visually communicating
the values and intentions of the practice,
encouraging people to engage in
restorative practices for the first time.
These initial experiments are just
the beginning of understanding the role
of design in helping us make the shift
from punitive and adversarial practices
to reparative processes. To increase and
accelerate our impact we will need to
engage designers across the entire
constellation of professional practice,
beginning with a shift in how and what
we teach in our schools of architecture.
The academy provides the time and the
emotional space to experiment and
explore without the constraints often
imposed on the profession, making it a
critical place to engage in more than
form making: a place to incubate and
test radical ideas for social change.
I was excited to learn about the
Connecticut Community Justice Center
Studio at Yale—the focus of this book—
and to have an opportunity to share my
own work with the students. More
recently, while in Bogotá, I spent two
days with students at the Universidad de
los Andes who were also designing
spaces for restorative justice. These

studios gave me cross-cultural insight
into how effective the academy can be in
advancing this thought leadership. The
work of the students in both studios
revealed a thorough and considered
understanding of restorative practices. I
believe this is because the professors
made sure their pedagogy included indepth engagement with restorative
justice practitioners and first-hand
experience of a circle process. The
resulting designs were some of the most
rich and layered student work I have
seen. The projects integrated the spatial,
temporal, material, economic, and
programmatic complexities required for
supporting communities and individuals
that are often coming to these practices
in a state of distress and suffering from
interpersonal and historical legacies of
trauma. It was mature and passionate
work addressing a real and pressing
need in our society.
I am convinced that we can train
architecture students to be leaders in
society, not just good designers. As I
step back from my own professional
practice this fall to engage students at
UC Berkeley College of Environmental
Design in the design of objects,
systems, and spaces for peacemaking, I
am inspired by the studios in New Haven
and Bogotá and ready, as a teacher
myself, to create the emotional space
university students require to re-imagine
justice. I believe our schools of
architecture must look squarely at how
the built environment props up injustice,
racism, gender and economic inequality,
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and other forms of oppression, as well
as the power of design to end these ills
and heal society. Studios and curricula
that focus on the development of spaces
for practices such as restorative justice
that engender empathy, compassion,
and love should be the norm, not the
exception. When we incubate these
ideas in the academy we’re planting
seeds that could blossom in ways that
repair past harms and set our country on
a course toward a far better future.
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New London
by Laura Briggs and Peter de Bretteville
In the life of a city urban conditions shift
allowing some aspects to endure longer
and a larger identity to remain, while
others evolve with varying degrees of
speed. An urban site is part of a series of
complex and dynamic ecosystems,
formed out of the interactions between
many forces: cultural, ecological,
political, economic, infrastructural,
geologic, and much more. Nested within
a city’s ecosystem are critical
components of the city itself that are
spaces where the inhabitants of the
municipality as a whole express their
commonality and make the “public
realm.” These spaces are what keep its
inhabitants from merely being adjacent
and allow them to be communal. The
program for a Restorative Justice Center
and the given site offer the potential to
contribute to the public realm of New
London while balancing the multiple
conditions of architecture.
Restorative Justice Centers
undertake to create constructive places
of healing within a diverse society. They
bring together offenders, victims, and
the affected community members into a
voluntary process to repair harmful acts.
The process requires small meetings and
community conferencing, and acts like a
174

hybrid community center and court
house that accommodates the need for
privacy with the Restorative Justice
Project while supporting broader
neighborhood desires. In New London,
we learned in detail from Kris Wraight of
Safe Futures, a local organization that
has been using impact justice
techniques to cope with domestic
violence and other transgressions. The
value and efficacy of their responsive
philosophy energized students to think
about the potential of this new type of
program.
The project site, at the edge of the
historic center and midway up the hill
that bounds New London, is a tenminute walk to the harbor and to a major
public square at the train station. New
London is located at the head of Thames
River, and is one of the deepest harbors
on the Atlantic coast, and one of the
major ports on the Long Island Sound.
The city is also bounded by
infrastructure on the north with a major
east west highway (I-95) and at the
south with a low-lying railroad system
connecting the eastern seaboard. Sitting
between a forested area of deciduous
woods and a relatively dense urban area,
the site slopes from the Miracle Temple

Church and Williams Memorial Park to
the west down to meet Huntington Street
—a busy road that acts as an entry into
the city from an off ramp of I-95.
The geology and topography have
a profound effect on the material
qualities of the surrounding area. The
street pattern follows the topography
and bends with the hill, creating vistas
and overlooks, while the quarried granite
from a nearby site is found throughout
the neighborhood in the austere historic
buildings. Typical of an early nineteenth
century city, the buildings create a
dense fabric, with pockets of planned
open spaces made by scattered parks
and multiple parking lots. There is a rich
mix of architectural languages and
typologies, including, across from the
Map: New London, Connecticut.
Scale:
30mi
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site, with a series of three identical
iconic buildings built in the early 1800’s
that served as customs houses and now
house law offices. Interspersed
throughout are more contemporary
buildings, including an active co-op built
in the 1950’s that is adjacent to the site.
Historic events have formed the
city. It was an active Pequot village when
the Europeans arrived in North America.
The English occupied the Pequot
territory in 1644 after the Pequot War
(1634-38). During the American
Revolution, New London’s status as a
seaport made it integral to colonial naval
operations. New London then became
one of the three busiest whaling ports
along with Nantucket and New Bedford
and the wealth that came with it

supported much of its present
architecture. The city became home to
other shipping and manufacturing
industries along with the U.S. Coast
Guard Academy and New London U.S.
Navy submarine base. These
establishments greatly influence the
regional economy. Since the post-war
period, it has gradually lost most of its
industrial and manufacturing base and
now the population of approximately
30,000 people is supported mostly with
an active arts and culture sector. Unlike
other Connecticut cities, the population
has been relatively stable over the last
100 years. But because of economic
disruptions and flows of capital, the
median income for households is only
$37,331, and 20% of the population lives
below the poverty line, making for a
relatively large discrepancy between rich
and poor.
The project aims to negotiate these
conditions through leveraging the
program and the complexity of the site.
Students discovered tangible ideas that
helped propel each unique project
through pursuing different perspectives
and focusing on specific boundary
conditions. They created evidence of
their findings through articulated
diagrams, plans, and sections of the site
at multiple scales, mapping the
ligaments of city, the flows and
intersections of conditions.
The analytical drawings became a
creative act with a conscious agency
and were used to explore strategies for
arranging the elements on the site. They
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established the massing in reaction to
the programmatic conditions, inserting
new patterns within the context.
Students worked with different spatial
organizations including open spaces,
greenspace, overlooks, auditoria, and
active gathering spaces in order to serve
the public and catalyze both cultural and
ecological development.
At same time, they studied light
conditions, the changing the direction of
light influencing the shaping of their
proposals. The temperate oceanic
climate in New London mean 2,600
hours of sunshine annually. They
balanced the need for daylighting with
environmental design strategies,
interrogating the importance of the
exterior wall to mitigate and mediate
climate. Large daylight models allowed
students to inhabit the program and give
detail to the potential interactions, while
also establishing the appropriate
Daylight Factor—the ratio of light
outside compared to inside. Since the
primary consideration was heating,
students also shaped the building and
placed openings and overhangs to
provide direct or indirect solar gain. As
they developed the structure and
enclosure, they articulated the overall
composition and expression through
manipulation of materials. Finally,
managing the flow of water became a
generator for some. Unlike for other lowlying cities, on the Long Island Sound
flooding is not a major risk. However,
because of the incline, the flow of
rainwater has a critical impact on city

infrastructure. The forming of the
building in the topography either
assisted or impeded flows of the
watershed and impacted adjacent
ecosystems.
Just as Restorative Justice looks to
make a paradigm shift in the penal
system to foster a more humane legal
system, as we design buildings and
landscape in the Anthropocene, we look
to transform how buildings work to adapt
to the new climate regime. We are both
witness to and agents of change and
every building must support its
resilience. Ecological impact has social
consequences that relate to both equity
and survival. All the projects respond to
community needs while also working in
harmony with the larger environment and
the globe.
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New London
Student Projects
Sloped in, sloped out by Zack Lenza Three towers by Max Ouellette-Howitz
Rounded by Xiaohui Wen Biophilic space by Jenna Ritz
A permanent fixture, changing landscape by Camille Chabrol Space for healing by
Helen Farley Restorative justice + community healing by Deirdre Plaus
A node to change by Rhea Schmid Continuous improvement by Seth Thompson
Mindful awareness by Paul Wu A place to mend by Emily J. Cass
Listening, learning, connecting by Michael Glassman
Drawing the community into the center by Ruchi Dattani It must share in the life
by Thomas Mahon Terrace, hinge by Katie Lau Restorative gradients by Alix
Pauchet A rhythmic sense of time by Kelsey Rico The Hamlet of hide and seek by
Arghavan Taheri Exterior interiority by Laelia Vaulot Buffer by Armaan Shah
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Sloped in, sloped out
by Zack Lenza
This design for a community and
restorative justice center stitches
community together through civic space
and the multiplication of grounds.
Landscape weaves with building to bring
views of nature into the experience of the
project. The geometry of canted walls
evokes both shelter (sloped in) and
openness (sloped out).
As those who have been harmed
seek to reintegrate and repair their
Rendering: mezzanine.
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communities, the design provides a
parallel reorientation to the environment
via the sloped walls that highlight rainfall,
skylights and apertures that track the
solar path, and natural ventilation.

Drawing: axonometric.
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Rendering: auditorium.
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Three towers
by Max Ouellette-Howitz
Located at the edge of a steep hill
adjacent to one of New London’s primary
roads, the Restorative Justice Center for
New London stretches to infill a gap in
the fabric of the city. Three towers rise
from the base of the building in a rhythm
that engages the law offices across the
street. Clad in Connecticut granite, these
three volumes give weight and
permanence to RJ, a model for criminal
justice reform that asserts itself not as an
Model: daylight model.
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alternative but as a valid and lasting
proposition for the future.

Model: basswood.

Model: basswood.
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Rendering: community park, perspective view.

Model: ash site model.
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Rendering: entrance ramp, perspective view.
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Rounded
by Xiaohui Wen
To explore the possibility of inclusive
spaces with no sharp corners and acute
angles, Rounded proposes a series of
circular structures linked by fluid
pathways and covered by a shared
canopy, where people engage in intimate
conversations as well as community
activities.

Drawing: formal concept.
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Drawing: New London site analysis.
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Drawing: program diagram, offices / roof
garden.

Drawing: program diagram, auditorium /
rink.

Drawing: underground.

Drawing: above ground.
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Drawing: plan oblique.
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Biophilic space
by Jenna Ritz
This proposal explores the theory that
architecture can positively impact human
health and well-being by implementing
concepts of cognitive science, biophilia,
and environmental psychology research.
The restorative justice rooms are
supported by other community programs,
in this case an Urban Farm and Lab, a
theater, offices, and gallery spaces. The
project addresses this design challenge
through attention to scale, material,
Rendering.
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daylighting, and connecting with nature
(both physical and visual), as required by
the use of each space.

Drawing.

Drawing.

Drawing.

Drawing.
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Drawing: plan.

Drawing: section.
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Model.

Model.
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A permanent fixture, changing landscape
by Camille Chabrol
Spaces of justice should be accompanied
by spaces in which the public can gather,
debate, and form opinions about their
society’s notions of justice. A public
space that accompanies restorative
justice processes should be a space that
the constituency can appropriate and
adapt according to changing needs and
desires. This project borrows from the
design of landscapes to create spatial
organizations that are flexible yet specific.

In this building the restorative justice
program is enclosed within a small
volume that sits between an interior and
exterior landscape. It is the permanent
fixture within an otherwise changing open
space.

Drawing.

Drawing.
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Drawing.
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Drawing.

Drawing.
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Model.

Rendering.
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Model.
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Space for healing
by Helen Farley
Solid and stoic, this design for a
restorative justice center in New London
acknowledges the site's location adjacent
to a historic granite quarry. The building
uses the weight of the stone in contrast
with sunlight to create a series of coded
spaces: contemplative rooms for the
restorative justice process and activated
circulation areas for community
gathering. The building is comprised of a
community plaza that opens up the urban
Drawing: north-south building section.
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block and an intimate interior court which
houses the circle rooms for the
restorative justice process. These two
spaces are connected by a central
corridor distributing southern light into
the court at the north end of the building.

Model: aerial view.

Model: east entrance.
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Rendering: view of light along the main circulation corridor.
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Rendering: east entrance.
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Restorative justice + community healing
by Deirdre Plaus
Sited in New London, this project
emerges from the intersecting grains of
nearby community and justice facilities.
Through the investigation of this
patchwork condition, the design begins to
negotiate the community and justice
realms as it promotes connections to
existing spaces of healing, creates a
gradient of privacy, and organizes
program around the kitchen as a space for
gathering and healing. The public spaces
Model.
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are arranged on the ground floor framing
open space towards the street, while the
private restorative justice spaces are
elevated, framing open space towards the
rear. The kitchen is situated between the
realms, mediating them while facilitating
vertical circulation.

Drawing: site plan.
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Model: the concept model explores intersecting grains of the existing built fabric.
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Drawing: cross section perspective—tracking light.

Model.
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A node to change
by Rhea Schmid
What I have come to appreciate most
about Restorative Justice is how it
promotes and celebrates our ability, as
self-aware and reflective people, to
change. To change, however, is no easy
task and requires a heavy dose of
willpower. How do we capture the
moment we decide to make a conscious
change? What mediates the state before
and after change or, in other words,
motivates this tough transition? And how

do we celebrate that moment through
space? I attempt to explore these
questions through a mediating 'node,' the
conceptual and spatial driver of this
project.

Model.

Drawing.
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Drawing.

Drawing.
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Drawing.

Rendering.
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Rendering.
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Continuous improvement
by Seth Thompson
I wanted my center to bring together the
essential resources of the city: water,
greenspace, and civic and cultural
institutions. My center proposes uniting
the community with a horticulture and
aquaponics program: a pool with fish
provides nutrients for growing plants in a
bed of water, which is purified to return to
the fish pool. In theory such a system is
an elegant closed system; in practice, it
requires hard work and continuous

improvement to yield food for the
community. I felt as though this system
had a natural correspondence with
restorative practices, where community
members take responsibility for the
consequences of their actions.

Drawing: ground floor plan.

Drawing: plan.
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Rendering.

Rendering.
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Mindful awareness
by Paul Wu
My proposal addresses the immediate
programmatic demands of a restorative
justice center through mindfulness toward
its environment. Both the building and the
attending landscaping are designed with
literal and social porosity in mind. It
addresses New London's stormwater
inundation issue tectonically through a
series of structural gabion walls that also
filter water from the roof of the structure.
These walls also host the program within
Model.
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the structural bays and their material
appearance gives the space privacy
without sacrificing awareness of one's
surroundings.

Drawing.
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A place to mend
by Emily J. Cass
This design embraces restorative justice's
distinctive circle process as a mechanism
to facilitate daily interactions amongst
staff, clients, and the local community.
Rotating around a central circular
chamber, the design provides multiple
ingress and egress routes, each with
differing levels of privacy dictated by
program, ceiling heights, sunlight and
vistas. Discrete entrances and sensitive
program spaces sit harmoniously

alongside a welcoming cafe, bookstore,
auditorium, and basketball court which
spill out onto public spaces. Emanating
from the central cylinder, the design
distributes sunlight and levity, marking
the Center's contrast to the gravity of our
current penal justice system.

Drawing: site plan illustrating connections to existing infrastructure in New London.
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Drawing: exploded axon depicting wind patterns and heat transference.
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Drawing: roof plan illustrating relationships between openings and program.
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Rendering: perspective of exterior courtyard and interior cafe.
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Listening, learning, connecting
by Michael Glassman
The New London Community Justice
Center is a building in which the people
of New London can build, strengthen and
heal the connections that make up their
community. The building is composed of
three connected brick boxes, each
containing an important piece of the
building—an auditorium, a gallery, and
the circle process rooms and communal
kitchen. The design of the building is
meant to emphasize the connections,
Drawing.
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both visual and physical, between the
three. Each activity represents the
essential values around which restorative
practice is built: listening with an open
mind, learning from others, connecting
individually and sharing generously.

Drawing.
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Drawing.
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Drawing.
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Drawing the community into the center
by Ruchi Dattani
The concept for this project focused on
bringing the community in New London
together. The building takes the form of a
bar that is split apart by the all-glass
gallery atop. This formal move creates
entry into the building and the large
courtyard that is supposed to form the
heart of the building while drawing the
community into the center. The two sides
of the bar host private activities on one
side and public activities on the other.
Model.
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The central volume is open thereby
connecting to the street to the inside.

Drawing: plan.

Drawing: plan.
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Drawing: section.

Drawing: section.
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It must share in the life
by Thomas Mahon
A program’s position within a building
codes its status on a social level in terms
of its presence in the building and its
presence in the city. While,
fundamentally, the restorative justice
program requires privacy, it is not to be
hidden away; it must share in the life of
the community center. I designed the
circulation of this building to be flexible,
inclusive, and ambiguous, mixing people
who are there for restorative justice as

well as the general public. As much as
possible, the spaces are dual-sided and
interconnected.

Rendering: front entrance.

Rendering: gallery.
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Drawing: first and second floor plans.
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Drawing: section through cafe, gallery, and restorative justice program.

Drawing: section through circle process rooms, terraced auditorium seating, and
cafe.
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Rendering: waiting room looking onto basketball court.

Model: circle room.
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Terrace, hinge
by Katie Lau
Restorative justice rooms are both public top of the hill, serve varying forms of
amenities and sensitive spaces that need community gathering from the most
to balance privacy and connectivity. My
public, to the most private.
project is organized around three different
areas of the site—the bottom, the middle,
and the top of the hill, each with a distinct
entry, outdoor space, and program. These
spaces, ranging from a gallery on the
street edge, to an open public courtyard
that leads to an interior atrium, to
protected circle rooms and gardens at the
Drawing: section perspective, courtyard.
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Drawing: plan, level 3.
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Rendering: interior view from west entry.

Drawing: section perspective, atrium.
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Model: atrium and circle rooms.

Model: circle room daylighting, equinox
9 am.

Model: circle room daylighting, equinox
12 pm.

Model: circle room daylighting,
December 12 pm.

Model: circle room, December 4 pm.
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Restorative gradients
by Alix Pauchet
Restorative justice brings victims and
perpetrators together in a nonconfrontational, mediated setting to find a
solution deemed appropriate by both
parties. This led to the elaboration of a
pair of buildings: one to host direct
participants—perpetrators, victims and
moderators—and the other for indirect
participants—friends, family and
neighbors. The building expresses its
programmatic duality through a gradient
Drawing: organizational densities.

234

of densities that span the site and
organizes public and private spaces, and
creates a procession that enables its
visitors to experience each building as a
continuous series of increasingly intimate
rooms.

Drawing: site plan.
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Model: plan view.
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Drawing: interior plan.

Rendering: section A.
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Rendering: section B.
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A rhythmic sense of time
by Kelsey Rico
The New London Center for Restorative
Justice aims to make the site on
Huntington Street accessible to all. The
design is dominated by a continuously
sloping path that runs from the street,
through the entire building, and out to the
western parking lot above, navigating a
30-foot elevation change. The path allows
for multiple entry points to navigate
sensitive circle processes and provides a
rhythmic sense of time traveling through

the site. Programmatic needs are pulled
apart to allow for constant views to
exterior spaces and a sense of nature,
contributing to a calming environment as
visitors are both educated and continue
on their own paths in the restorative
justice process.

Drawing: unrolled section along the path through the entire site looking in both
directions, perpendicular to the undisrupted path.
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Drawing: plan of restorative justice center.
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Drawing: plan diagram showing how the interior and exterior path connects
throughout the building and to multiple access points on the block.
Scale
100ft

Drawing: interior perspective of circle process room showing how light gets diffused
through the ceiling panels.
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The Hamlet of hide and seek
by Arghavan Taheri
The Hamlet of Hide and Seek is a design
proposal for a social justice centre in New
London, Connecticut. The project
explores the nature of the program for a
justice centre, and the expectations of the
people who will interact with it. The
primary concern was to construct a space
that everyone would feel comfortable
within and invited to enter and exit the
building without being worried that they
may stand out or maybe negatively judged
Rendering: view from Huntington Street.
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by society. To do so, a public passage for
the city that crosses through the project
is considered to encourage more
pedestrian traffic through the site and
bring in the mundane urban life to the
building.

Drawing: private access.

Rendering.
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Drawing: public access.

Drawing: plan.

Drawing: plan.

Drawing: plan.

Rendering: the base module.
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Rendering: view from the communal kitchen towards Huntington Street.

Rendering: view from the public passage and beneath the communal kitchen looking
at Broad Street.
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Exterior interiority
by Laelia Vaulot
The building is centered around two
courtyards: a public courtyard surrounded
by the public community center and a
more private one surrounded by the
restorative justice rooms and support
rooms. The public courtyard is based on
the observation that the site is a natural
shortcut from the street to the Co-Op
shop. I wanted to leave this path
uninterrupted to foster the use of the site
by the local community. The private

courtyard is on the more sheltered part of
the site backed by the natural slope which
forms a natural alcove. Through the main
entrance, the visitor progressively
traverses layers of the program arrayed
from most public to the most private.

Drawing: the diagram highlights the two central pieces of the program in the public
and the private part of the complex.
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Drawing: second level plan.

Drawing: lower level. The whole site is accessible through a series of sloped ramps
to provide fluidity in space and movement.
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Drawing: evolution of the structure and architecture morphing from openness in the
public part to more solid in the private part.
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Model: restorative justice center from Huntington Street where the public entrance is
accessible by a sloped ramp or stairs.
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Buffer
by Armaan Shah
This community center focuses on mind
and body through safety and healing. The
majority of the larger gathering spaces
are focused on activities to help foster
such growth and healing. The facility,
divided between two above ground
volumes, encompasses a dance/yoga
hall, a large indoor gymnasium with
collapsible bleachers, a co-working
space, a library, and a flexible
lecture/performance space. These larger

spaces provide a buffer between more
sensitive and inmate areas pertaining to
justice more directly, including dedicated
circle process rooms and corresponding
support spaces.

Drawing: eastern section perspective depicting shared green connector between
community activities and intimated rooms tucked into the landscape.
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Drawing: The concrete ground level houses community gathering, recreation, and
donation spaces, while flush with diffuse light from screens above ground. This lifts
the secondary level, of primarily mass timber construction, to house more intimate
justice and healing dedicated rooms.
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Drawing.

Drawing.

Rendering: the main entry and multi-purpose facility opens up to a large diffuse
gathering area allowing community members to freely co-opt the various spaces.
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Drawing.

Drawing.

Rendering: lightly tucked into landscape, intimate and warm timber restorative rooms
allow diffuse light from above, cool ventilation, and occluded views.
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These architectural solutions were
imaginative, innovative, and immersive,
contradicting the notion that only
confinement behind the walls of a prison
can restore justice for those individuals
who have harmed society. The students’
proposals, like those of the British poet,
painter, engraver, and visionary William
Blake (1757-1827), who urged his
contemporaries to break free of their
“mind-forg’d manacles,” show that there
is no reason why the dark history of the
walled prison cannot be one from which
we can break free.
Observation by Courtney Skipton Long
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A district for healing, Manasi Punde
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Contributor Biographies
Emily Abruzzo
Emily Abruzzo is a partner in Abruzzo Bodziak Architects, a New York-based practice
with experience ranging from civic and cultural projects to homes, exhibitions, and
research-based initiatives. Abruzzo Bodziak’s work is rooted in experience, and is
defined by an innovative approach to contextuality, relentless focus on detail, and
strong conceptual viewpoints. Abruzzo Bodziak has been recognized with the 2010
Architectural League Prize for Young Architects and Designers, AIA New Practices
New York 2012, a 2013 AIA New York Design Award, Architectural Record’s 2016
Design Vanguard, Curbed’s 2017 Groundbreaker Award, and it is included in the
New York City Department of Design & Construction’s Design Excellence Program.
Abruzzo is a founding editor and publisher of the book series 306090, a 2014
MacDowell Fellow, and a Fellow of the Forum and Institute for Urban Design.
Abruzzo received a BA from Columbia University and an M.Arch from Princeton
University, where she also received a Certificate in Media and Modernity and was
named a Fellow at the Center for Arts and Cultural Policy Studies. In 2017, Abruzzo
was selected by the graduating students to be awarded the Professor King-lui Wu
Teaching Award.
Middletown

Introduction

Annie Barrett
Annie Barrett is an architect, educator, and principal of BAS, a Brooklyn-based
platform for architectural design, speculation and collaboration. BAS was a nominee
for the 2018 PS1 YAP, the runner up for the 2017 Flatiron Holiday Installation, a
finalist for the 2016 Times Square Valentine Competition, and our proposal Live Ends
was a winner of the 2015 Gowanus By Design competition. Prior to forming BAS in
2014, Annie led the design of numerous cultural and civic projects as a senior project
manager at Architecture Research Office including the Flea Theater Performing Arts
Complex, the Brooklyn Bridge Park Environmental Education Center, and the
Greenwich South Strategic Framework. Annie teaches at the Yale School of
Architecture and Princeton University. She received her BA with distinction from Yale
University and her M.Arch from the Harvard GSD. She is the recipient of an
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Honorable Mention for the Van Alen Institute’s New York Prize, and her work has
been published in Log, Metropolis, New York Magazine, Gizmodo, and The
Architect’s Newspaper. BAS is a women-owned business licensed in New York
State.
Bridgeport
Deborah Berke
Deborah Berke, FAIA, LEED AP is an architect, educator, and the Dean of the Yale
School of Architecture. She has been a Professor (adjunct) at Yale since 1987. In
2012, she was the inaugural recipient of the Berkeley-Rupp Prize at the University of
California at Berkeley, which is given to an architect who has advanced the position
of women in the profession and whose work emphasizes a commitment to
sustainability and the community.
She is the founder of the New York-based architecture firm Deborah Berke
Partners. Among firm’s most significant works are the Marianne Boesky Gallery
building in New York, the Irwin Union Bank in Columbus, Indiana, the Yale School of
Art in New Haven, Connecticut, the 21c Museum Hotels across the South and
Midwest, the Cummins Distribution Headquarters in Indianapolis, Indiana, and the
Rockefeller Arts Center at SUNY Fredonia.
Deborah and the firm are the subject of two books: House Rules, which focuses
on the firm’s residential work and offers practical and poetic advice for better living;
and Working, a survey of the firm’s workspaces, including offices, galleries,
factories, and learning environments.
She is a board member of the James Howell Foundation, a member of the board
of directors of Yaddo, and advisor to the Norman Foster Foundation. She was a
founder and vice president of DesignNYC, a founding trustee of the Design Trust for
Public Space, a trustee of the National Building Museum, chair of the board of
advisors of the Buell Center for the Study of American Architecture at Columbia
University, trustee of the Brearley School, vice president of the AIA New York
Chapter, and a member of the Pritzker Architecture Prize jury.
Deborah is a graduate of the Rhode Island School of Design and The City
University of New York. In 2005, she was awarded an Honorary Doctorate of Fine
Arts from the Rhode Island School of Design. In 2017, her firm received the National
Design Award from the Cooper Hewitt, Smithsonian Design Museum.
Foreword
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Peter de Bretteville
Before joining the Yale faculty, Peter de Bretteville taught at the California Institute
of the Arts, at the University of California at Los Angeles, and at the University of
Southern California. He was associated with Giancarlo De Carlo in Milan, Italy, and
was a partner in several Los Angeles firms, where he collaborated on a twenty-year
plan for downtown Los Angeles. He is the founder and principal of Peter de
Bretteville Architect, in Hamden, Connecticut. De Bretteville’s work has focused on
college and university long-term planning and building, but he also has completed
such projects as civic centers and residences. He has written on a number of
California architects from the 1930s, especially focusing on the building of
campuses. In 2013 de Bretteville was selected by the graduating students to be
awarded the Professor King-lui Wu Teaching Award. He holds a B.A. and an M.Arch
from Yale University.
New London
Laura Briggs
Laura Briggs is a partner in BriggsKnowles Studio, a practice recognized for its use
of light, color and the integration of energy efficient and renewable energy
technology. She has served as director of the Bachelor of Fine Arts of Architecture
Program, interim dean of the School of Constructed Environments and chair of
Sustainable Architecture at Parsons New School for Design. Previously, she taught
at the University of Pennsylvania, Cornell University, and at University of Michigan
as the Mushenheim Fellow. Her work on super-efficient buildings, adaptable
photovoltaic systems and concentrating solar has been supported by the US
Department of Energy, Arnold W. Brunner Foundation, Deborah J. Norden Fund and
through a fellowship from the MacDowell Colony. She is a contributor to the Green
Studio Handbook. The work of BriggsKnowles Studio has been featured in The New
York Times, Dwell, Domus, Metropolis Magazine and Fine Living HGTV. Briggs holds
a Master’s degree from Columbia University’s Advanced Architectural Design
Program and a Bachelor of Architecture from RISD.
New London
Alex Busansky
Alex Busansky is president and founder of Impact Justice, a national nonprofit
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organization committed to fostering more humane, responsive, and restorative
systems of justice. Alex began his career as a prosecutor in the Manhattan District
Attorney’s Office. He then worked for the U.S. Department of Justice where he
investigated and prosecuted cases across the nation involving excessive use of force
by federal, state and local law enforcement and corrections officers, as well as racial
and religious hate crimes. Alex has also served as Counsel to Senator Russ Feingold
on the US Senate Judiciary Committee, Executive Director of the Commission on
Safety and Abuse in America’s Prisons, founding Director of the Washington, D.C.
office of the Vera Institute of Justice, and President of the National Council on Crime
& Delinquency. He earned his J.D. at Georgetown University Law Center and a B.A.
in history from the University of Wisconsin–Madison.
Foreword
Justin Carbonella
Justin Carbonella has been serving as the director of the City of Middletown's Youth
Services Bureau for the past 15 years. Over this time he has built the department to
be the central coordinating hub around youth development, youth justice, and
adolescent mental health issues in the Middletown community. As part of his role
Justin has formed a number of collaboratives to improve local youth service systems
including one merging juvenile justice and mental health and another focused on
reducing school based arrests. His work around youth civic engagement has led to
the development of both a Mayoral Youth Cabinet in Middletown and a city
ordinance that appoints teens to municipal boards and commissions. He has also
initiated a community wide youth engagement campaign that has been recognized
multiple times as prevention program of the year on both the state and local level.
Justin is a dual graduate of the University of Connecticut holding a Bachelor's in
Political Science and a Master's in Public Administration and is a proud product of
the Middletown Public Schools system.
Let’s Build
Iñaqui Carnicero
Iñaqui Carnicero is a practitioner architect and educator, and graduated from the
School of Architecture of Madrid (ETSAM 1999) where he also obtained his
International Ph.D. (2016). He is co-founder of RICA* STUDIO, an architectural
practice and a platform for design investigation operating across many scales, mainly
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interested in an architecture that is capable of responding and eventually adapting to
the constant changes of our society. His work has been recognized recently with the
Golden Lion at the Venice Architecture Biennale 2016 for the design and the cocuration of the exhibition ”Unfinished” at the Spanish Pavilion. Other awards include
the AIA-New York Housing Award 2015, Design Vanguard Award 2012, Hauser
Award 2012, Emerging Architecture Award Architectural Record 2011, COAM Award
2012 and 2013 and the FAD Architecture and Public Opinion Award 2012.
Middletown
Ifeoma Ebo
Ifeoma Ebo is an urban designer and strategist that has harnessed design and
management capabilities to lead projects in architecture, urban revitalization,
community / large scale masterplanning, urban policy and neighborhood studies. As
the Director of Strategic Design Initiatives with the Mayor’s Office of Criminal
Justice, she leads interagency design and built environment initiatives exploring the
use of design to address public safety and social justice in marginalized communities
across NYC. She serves on Advisory Boards for BlackSpaceNYC, the Association for
Community Design and the NYC Museum of Modern Art. She holds a Bachelor of
Architecture from Cornell University and a Masters in City Planning and Urban
Design from MIT.
Observation
Martin Finio
Martin Finio is a founding partner at Christoff: Finio Architecture, a design firm in
New York, and design partner at Hatfield Group, a structural engineering and facade
consultancy. The firm was featured as one of 2004’s Design Vanguard by
Architectural Record and as one of the Architectural League’s Emerging Voices of
2005. Their current work includes both residential and institutional-scale projects. He
was the editor of the 1999 2G monograph Williams Tsien: Works and a recipient of a
grant from the New York State Council on the Arts. His firm’s work has won many
awards, including a 2008 International Design Award, a 2009 National Honor Award
from the AIA, and a 2014 Arts and Letters Award in Architecture from the American
Academy of Arts and Letters. His work has been widely published and exhibited,
including at the National Building Museum in Washington, D.C., and at the Aedes
Gallery in Berlin. Before joining the Yale faculty he taught at Columbia University and
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was an associate for ten years in the office of Tod Williams and Billie Tsien.
Bridgeport
Ashlee George
Born in Oakland, California, Ashlee George is inspired by her hometown's culture
and legacy of activism. As the Associate Director of Impact Justice's Restorative
Justice Project, she leads the implementation of pre-charge restorative justice
diversion programs across the county. She is a thought leader in restorative justice
pedagogy and practices and lent her expertise to pilot one of the first school-based
restorative justice programs in Oakland, as well as one of the first survivor-oriented
pre-charge restorative justice diversion programs outside of California. Before joining
Impact Justice, she spent 13 years facilitating restorative justice dialogues between
youth who caused harm and the people impacted to create spaces of transformation
and healing through accountability. She also served as a volunteer Healthcare Medic
at the Berkeley Free Clinic for over four years, offering support for people navigating
the complicated healthcare system as a lay healthcare worker. Ashlee holds a B.A. in
Ethnic Studies from the University of California, Berkeley. She is also a Board
Member of OneLife Institute for Spirituality & Social Transformation.
Circle by Design
Devon McCormick
Devon came to the Tow Youth Justice Institute after years working in homeless
services and social and emotional learning in public education. She attended a
counter-oppressive graduate program at Starr King School for the Ministry and
received her Master’s in Social Change (MASC), which inevitably lead to her
involvement in the Restorative Justice movement and her current position with TYJI.
Devon is pursuing a second master’s degree in Community Psychology, with a focus
on program development at the University of New Haven. Devon is a licensed
Restorative Practices trainer through the International Institute of Restorative
Practices, and spent a year learning from and working within the Suffolk University
Center for Restorative Justice model.
Observation
Megan Panzano
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Megan Panzano is Program Director of the Harvard Undergraduate Architecture
Studies Track and Assistant Professor of Architecture at Harvard’s Graduate School
of Design (GSD) where she coordinates and teaches design studios and
representation courses in the graduate and undergraduate programs. The research
and work of her independent practice, studioPM, addresses architectures of
attention and perceptual change across a range of built scales.
Megan is the recipient of several awards for her architectural and pedagogical
work including the GSD Kelley Thesis Prize for her thesis design of a new
architectural type that explored the home as an inhabitable archive, a HILT Spark
grant supporting new forms of learning through making, and numerous Harvard
Excellence in Teaching awards. Her design work has been published as a feature in
Mark Magazine, Wallpaper, Bauwelt, and Harvard Design Magazine among other
publications, and has been exhibited in numerous domestic and international
academies and galleries.
Observation
Michael Robinson Cohen
Michael Robinson Cohen is a founding member of the architecture collective
citygroup.
Observation
Violette de la Selle
Violette de la Selle is a founding member of the architecture collective citygroup.
Observation
Courtney Skipton Long
Courtney Skipton Long (PhD, University of Pittsburgh) is a historian of art and
architecture. Her research on British architectural history in the long Nineteenth
Century has been published by Architectural Theory Review and Yale University
Press. She has curated exhibitions at the Bruce Museum (Greenwich, CT), the
Huntington Library (San Marino, CA), and the Yale Center for British Art (New
Haven, CT). She is currently the acting assistant curator of in the Department of
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Prints & Drawings at the Yale Center for British Art.
Observation
Jennifer Trone
Jennifer Trone works as an independent consultant, helping social change
organizations spread insights, influence and inspire others, and garner support. She
also serves on the Board of Directors of Skylight, a human rights media organization.
Prior to working independently, Jennifer was communications advisor to the first
Prosecutor of the International Criminal Court and before that a senior staff member
at the Vera Institute of Justice. She has been involved in launching several new
ventures and has helped established organizations assess their activities and
outcomes, plan for the future and reposition themselves. She has been the lead
author or guiding editor for numerous publications and has partnered with filmmakers
and other visual artists. Jennifer began her career in book publishing, initially at
Viking Books, then Farrar, Straus & Giroux and Pantheon Books. She is a graduate of
Oberlin College.

Deanna Van Buren
Deanna Van Buren is Executive Director of Designing Justice + Designing Spaces,
an architecture and real estate development non-profit working to end mass
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